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AMERICAN ART NEWS. 



ART BOOK REVIEWS. 

THE ARTISTIC ANATOMY OF TREES, 
— By Rex Vicat Cole, 8vo, J. B. Lippincott 
& Co., Phila., $1.75 net. 
The impetus given to geological and bo- 
tanical study for landscapists by Ruskin in 
his "Modern Painters," which had no- 
table results in the early work of Sir John 
Millais and Holman-Hunt, is comprehended 
by this new volume by a British painter, 
whose purpose springs from a "worship of 
nature, an enthusiasm for art, and a love of 
truth which should help to check excesses." 
As might be expected in the work of an 
English author, Ruskin's hero Turner is 
relied upon to furnish glowing examples of 
tree form treatment. Indeed Turner's "Blair 
Athol" from the "Liber Studiorum" sup- 
plies the frontispiece, and a fine reproduc- 
tion of his "Bay of Bale, Apollo and the 
Sibyl," is included among the illustrations 
of the text. 

Other British landscape masters represen- 
ted are the "pioneer" English classicist, 
Richard Wilson, "Venus and Adonis;" 
Gainsborough, "Wood Scene — ViU»ge of 
Cornard, Suffolk," which has a remarkable 
compositional anticipation of Th. Rousseau, 
Gainsborough ("Market Cart"); "Old 
Crome" ("Porringland Oak"); Constable 
("Valley Farm'";. John Linnell ("Wood- 
Cutters"), and Creswick ("Village Church 
Pathway"). 

The modern Britishers who furnish ex- 
amples are Sir Alfred East, David Murray, 
George Clausen, Hughes Stanton, Adrian 
Stokes, Mark Fisher, Sir E. A. Waterlow, 
Cecil Lawson, Vicat Cole, R. A.; and the 
author. The Continental masters, whose 
landscapes further exemplify the author's 
conscientious studies are Giorgione, whose 
"Judgment of Solomon," contains a fine 
classical landscape; Rubens, Guercino, the 
inevitable Claude Lorraine ("Marriage of 
Isaac and Rebecca"); Gaspar Poussin, 
Rembrandt, Salvator Rosa, Sebastian Bour- 
don, Jan Both, Van der Neer, Hobbema 
(the famous "Avenue, Middleharnis"); 
Adam Pynacker and Watteau. The Barbizon 
■men Corot, Diaz, Troyon, Dupre and Rous- 
seau, are also drawn upon for examples. 

These illustrations are mentioned specifi- 
cally because they constitute a valuable 
portion of the book. The author's own 
drawings are numerous and give point to 
his analyses of various species. His chap- 
ters on the "influence of buds," "How a tree 
is built up," and "The position, form and 
texture of leaves," are admirably handled, 
and show the results of much painstaking 
and patient study. 

The appendices dealing with the indige- 
nous and introduced trees of England and 
the distribution of trees in Europe contain 
also a lengthy and valuable bibliography. 
Such a book cannot be too highly commend- 
ed. It encourages a deeper study of nature 
than the ordinarv landscape painter im- 
poses^ upon himself. Some of our smart 
American landscapists might do well to 
peruse this volume, for the book empha- 
sizes anew the fact that the most "artistic" 
and apparently licentious of the great out- 
door painters had a basis of scientific knowl- 
edge of nature's creations. One need not be 
pedant to acquire an intimate knowledge of 
at least the most majestic of the marvels 
"that seem," as . Ruskin said, "perpetually 
to tempt our watchfulness and take delight 
in outstripping our wonder." 



tionable portrait of "Mrs. Powell" alone, a 
surprising blunder — although not by any 
means indicative of weakness in the whole 
collection, is unfortunate. 

A great American exposition which does 
less than justice to the interesting begin- 
nings of American art cannot hope to com- 
mand the completest respect. The sense of 
lost opportunity in this case is rendered 
even more poignant when one recalls that 
1915 was the centennial of Copley's death, 
when something in the nature of a memorial 
loan display of his American portraiture 
should have proven a feature of the Expo- 
sition's fine art department. 

We might easily have been spared the 
view of many of the too-often displayed 
canvases of some of our "smart" contem- 
poraries, whose facile accomplishments 
mean nothing in the big scheme of the 
world's art; There is novelty at least in 
the work of Duveneck, old as it is; indeed, 
even more might have been made of it "in 
this catalog. The treatment of Whistler — • 
the one universal figure in XIX century 
art to whom America can lay any claim 
--is distinctly inadequate. Neither does 
Sargent get his due, nor Winslow Homer. 
But the little wheedlings, as usual, are 
paraded in pomp. 

James Britton. 



PROVIDENCE. 

On March 14th, a joint exhibition of 
paintings by F. Usher De Voll, Angela 
O'Leary, Hope Smith and Wm. H. Drury 
opened at the Art Club. Mr. De Voll's sub- 
jects are for the most part street scenes and 
views along the waterfront in New York 
City and Providence. "Winter in New Eng- 
land" and "In Old Quebec" are excellent. 
Miss O'Leary shows about forty water- 
colors of decorative quality in which quaint 
and dil-pidated old buildings and tumble 
down rookeries are the motive and several 
studies of bridges. 

Miss Smith has about a score of broadly 
painted pictures of market "places, street 
scenes, coal pockets and winter landscapes. 
Mr. Drury is especially well represented 
with a series of ocean pictures — the result 
of a recent trip to Bermuda. 

At Tilden and Thurber Co.'s original 
color etchings are on view. "Islan'd of the 
Swan" is a choice example of G. de Latenay 
and the several examples of J. Aphege 
Brewer are excellent. "Antwerp," "Dieppe," 
and "Malines" by this artist are of interest 
not alone for their subjects, but for their 
color as well. W. Alden Brown. 



ART SALES IN HOLLAND. 

The first art auctions of importance any- 
where on the continent since the outbreak 
of the war, are announced to take place at 
the galleries of Frederick Muller & Co. in 
Amsterdam — the first of the well known 
collection of pictures formed by the late 
W. J. Van Randwijk of the Hague, and the 
second that of the also well known Rosen- 
feld-Goldschmidt collection of XV-XVIII 
century French and Flemish tapestries and 
bronzes, ivories, enamels, Italian and Ger- 
man faiences, fans, etc., together With a 
few pictures, and which is to be held May 
9-12 inclusive, in two sessions, morning and 
afternoon on each day. 

The Art News has received the catalogs 
of these most important and interesting 
sales. That of the Randwijk collection is a 
large and exceptionally handsome volume, 
with beautiful plates of the principal pic- 
tures to be sold, which include some admira- 
able examples of Blommers, Boshoom, 
Breitner, Israels, Corot, Dupre, Daubigny, 
Jacque, Millet, Neuhuys, Mauve, Jongkind, 
Jacob and William Maris and Troyon. 

This sale should specially interest Ameri- 
can dealers as the 37 pictures are of excep- 
tional quality. The catalog, can be ex- 
amped at the Art News' office and orders 
will be received by the Art News, to be 
sent by cable. The details of the Rosen- 
feld-Goldschmidt collection, in which the 
tapestries are exceptionally fine, will be 
given later. The handsome catalog of this 
collection can also be seen at the Art News 
office. 



SALES PAST AND TO COME 



Catalog de Luxe of the Department of 
Fine Arts — Panama- Pacific Exposition, 
1915-'16. Edited by John E. D. Trask 
and J. Nielsen Laurvik. San Francisco, 
Paul Elder & Co. Quarto, two volumes. 
This sumptuous de luxe edition of the 
Catalog of the Fine Arts Department at the 
recent Panama-Pacific . Exposition has an 
unusually well written and appreciative in- 
troduction by Fine Arts Director Trask, 
concluding with some well chosen and ap- 
propriate verses, and which prepares the 
way for a series of briefer and longer es- 
says, chiefly by J. Nielsen Laurvik on early 
and modern American Art and that of most 
of the various nations represented by ex- 
hibits in the ■ Fine Arts Departments, and 
on the dozen or more American artists who 
were honored by special rooms. 

While Mr ; Laurvik writes intelligently 
and appreciatively on the whole, there is 
entirely too much from his pen in the work, 
and it suffers therefore from a certain 
monotony of impression and expression. 

Mr. Laurvik's sympathy for new "modes" 
of painting is scarcely sufficient justification 
for his essaying to write about early Ameri- 
can art, of which he evidently has little 
intimate "first-hand" knowledge. True 
enough, the Exposition was not particularly 
strong in its display of early American art, 
and the average reader will likely pay little 
attention to the conventional "twitter" 
anent Benjamin West, Copley and Gilbert 
Stuart which accompanies illustrations of 
their works. The extraordinary weakness 
of the group of works by native "old mas- 
ters" shown at the Exposition — Copley 
being represented by the more than ques- 



MINNEAPOLIS (MINN.) 

An exhibition, unique and practical, is 
now on at the Museum, consisting of a 
wall paper display, most designed to show 
good and bad designs. Each example bears 
a label explaining why it has the desirable 
quality, or lacks that merit. 

In the recent competitive poster contest 
for "Baby Week," three posters, designed 
by the students of the Fine Arts School, 
won the cash prizes. Four other schools 
entered 'the contest. Miss Mary Moulton 
Cheney is in charge of this department of 
designs, and the poster work in other exhi- 
bition has become quite noted. 

The gift of $25,000 for a new building for 
the Art School, given by Mrs. John Van- 
Derlip and her brother Dr. Angus Morri- 
son, has been increased to $50,000 and work 
on the structure will be begun in the spring. 
On account of the demand for instruction 
in etching, Mr. Gustav F. Goetsch, the prin- 
cipal, has formed a class in this branch of 
art. 

The gift of two important pictures to the 
Museum has just been announced by Direc- 
tor Breck. One, a large landscape, by G. 
Michel, from the recent Lambert sale pre- 
sented by Mr. J. J. Hill; the second is the 
Martin Koon Memorial collection by Mrs. C. 
C. Bovey and her sister Mrs. C. D. Velie, a 
twilight scene in the Luxembourg gar- 
dens, by John S. Sargent, painted for his 
friend, Architect McKim. 

Messrs. E. H. Wuerpel, Director of the 
St. Louis Fine Arts School, and Charles 
H Browne, landscape artist of Chicago, 
were the two artists outside of Minnesota 
who formed the Jury of Awards in St. Paul 
for the artists' exhibit of six western States. 
The gold medal awarded by the St. Paul 
Institute, designed by Paul Manship, and 
presented by J. J. Hill, was won by Miss 
Elsa Lavbach, of St. Paul, for a portrait. 
Among other winners of medals were Geo. 
E. Burr, of Denver, an etching: Mabel 
Kev, Milwaukee, watercolor; Mrs. Gertrude 
J. Barnes, Minneapolis, oil study "Peonies." 

M. C. Wells. 



Huntington-Bixby-Church Rarities. 

Duplicates and selections from the famous 
libraries of Messrs. Henry E. Huntington 
of New York, and William K. Bixby of St. 
Louis, and books on early English literature 
from the library of the late E. Dwight 
Church of Brooklyn, are on exhibition at 
the Anderson Galleries. These great rari- 
ties are to be sold in five afternoon and 
evening sessions beginning Wednesday 
aft. next. Mr. Huntington was the largest 
buyer at the Hoe Library sale, and since 
then has bought four great libraries, so 
that he has accumulated a large number 
of duplicates, which must be sold to make 
room for additional purchases. Mr. Bixby 
has one of the largest autograph collections 
in the U. S. and in a letter to the Anderson 
Galleries says: • - 

"During a long period of collecting, I have ac- 
quired some duplicate books, many Mss. by the same 
authors, and many autographs by the same writers, 
until the room) in which I keep them has been crowded 
to overflowing. To obtain more space, I have sent a 
large quantity of literary material to you for sale." 

Mr. Huntington's consignment consists 
mainly of XIV century English colored 
plate books. Some of the rarest and finest 
editions of books, illustrated by Aiken, 
Cruikshank, Egan and Rowlandson are in 
the collection, and while many are in the 
original binding,, others have been bound in 
sumptous_ style. Later on, duplicates from 
other divisions of his great collection will 
be sold. 

Mr. Bixby's consignment consists of some 
rare books, and a large number of auto- 
graph letters and Mss. of distinguished 
authors. The most valuable of the Mss. 
are Fiske's "Discovery of America," con- 
sisting _ of more than a thousand pages, 
bound in three quarto volumes, and Charles 
Reade's "The Cloister and the Hearth," 
bound in four volumes. The former is one 
of the most important of American Mss. 
and the latter is regarded by many critics 
as the greatest of all English historical 
novels. 

Among other authors represented by Mss. 
are James, Dumas, Hawthorne, Irving, 
Kipling, Lamb, Poe, Scott, Tennyson and 
Thoreau, but there are a hundred others. 
Lamb's Common Place Book, consisting 
of seventy-seven pages in his autograph, 
and unpublished letters and poems by 
Lamb, two copies of Burn's Poems each 
with corrections and additions in his auto- 
graph, and two copies of each of Mr. Bix- 
by's privately printed books are in the 
collection. There are hundreds of auto- 
collection. T here are hundreds of auto- 
graph letters by the great soldiers, states- 
men, and authors of England and America. 

The consignment from the executors of 
the Church estate consists mainly of books 
on early English literature, once in the 
Frederick Locker-Lampson library, and 
among them some great rarities. Kendall's 
Flowers of Epigrammes, 1577; Church- 
yard's Miserie of Flaunders, 1579, and 
! Reynold's Mythomystes, 1630, were not in 



either the Hoe or Huth collections. Ford's 
Fames Memorial, 1606, is one of four 
known copies, and of Lydgate's Treatise 
of the Horse only two copies are known 
one in this sale and the other in the library 
of Cambridge University. This precious 
volume was printed at Westminster by 
Wynkyn de Worde about 1499. 



Sale of Old and Modern Masters. 

An interesting collection of paintings by 
Old and Modern Masters will be placed on 
exhibition Tuesday next at the Anderson 
Galleries, preliminary to the sale in three 
evening sessions beginning Monday, Apr. 3. 
Among the consignors are William Mac- 
beth, Mrs. Joseph J. Little and the estates 
of Florence B. Ruthrauff, and Dr. R. A. 
Witthaus. 

Most of the paintings consigned by Mr. 
Macbeth consist of Old Masters, purchased 
by him in Holland more than, twenty years 
ago and formed the collection which was 
the life work of a well-known resident of 
The Hague, M. Muijser. A few of the pic- 
tures were sold immediately after the col- 
lection arrived here, but the remainder were 
placed in storage and are now publicly ex- 
hibited for the first time. The authenticity 
of many of the pictures has been well estab- 
lished by competent authorities, among 
them Dr. Hofstede de Groot, whose written 
opinion accompanies several canvases. 

Among, the Old Masters represented are 
Cotes, Reynolds, Rubens, Terburg, Van der 
Werff, and Van Ostade, and among tne Mod- 
erns are,-.Bierstadt, Blakelock, De Haas, 
Inness, Keith, Moran, Twachtman, and Wig- 
gins. The paintings by these artists are, 
without exception, interesting and impor- 
tant. r • 

Sale of Rare Autographs. 

In the collection of rare autographs, 
which the Anderson Galleries is to sell Mon- 
day and Tuesday afts. next, is a quantity of 
Washington material, including many letters 
and documents signed by him, several full 
autograph letters, among these a remark- 
ably fine letter, written shortly before his 
death, and a curious letter of thirteen pages, 
taken from his own copybook. The Grant 
material is of superlative importance. His 
original letter and despatch books, with his 
own copies of important war documents, 
are here, but more extraordinary, even than 
these, is the original . letter which Grant 
wrote to Sherman, anent the surrender of 
Johnston, one of the most important of all 
Civil War letters. More han 300 autograph 
letters by Ruskin are in the ; sale,- and an ex-, 
traordinary collection of "more than twenty 
letters by Longfellow. The letter in which 
he describes. his entertainment of Dickens is 
particularly important. 



Latta Print and Map Sale. 
The Latta Collection of Phila. prints and 
maps, was sold Monday and Tuesday, at 
the rooms of Samuel T. Freeman & Co. 
in that city. The Nicholas Skull Map of 
Phila. was sold to Mr. Joseph Sabin for 
$1,650. It was originally disposed of by a 
New York dealer to one iu Phila. for $300, 
and the latter sold it to Mr. Latta for $500. 
Mr. Rosengarten of Phila. secured for $550 
the acquatint pf the Battle of Mud Fort by 
Lieut. W. Elliott. A set of Birch's "Views 
of Philadelphia" brought $460 from Mr. 
Fearon of that city. "Philadelphia from 
the Old Ship House" brought $210 from Mr. 
Pettit. Mr. Max Williams gave $180 for a 
"View of the House of Employment, etc.," 
and Mr. Beck $100 for "An Atempt to Burn 
John Harris by the Indians." 



English Comment on "THE CONCEPTION of ART" By H. Poore 

[G. P. PUTMAN'S SONS, $2.00 NET.] 



c 



There is in all that he writes a direction, an American sanity, which, if at times it be icono- 
clastic, is iconoclastic mjhe best sense; it builds anew and better what it destroys. I think he 



proves conclusively that Ruskin, Tolstoy, Kant and 'les autres* generally viewed the subject in a 
false light and none but the practiced artist is competent to say in what Art consists." 

—Journal of Decorative Art, London. 



End of Burton Sale. 
Part 6, the last of the John E. Burton 
collection of curios and miscellaneous art 
objects was sold at the Anderson Galleries, 
Monday to Wednesday, bringing a total of 
$1,727.70, which, added to the $27,005 ob- 
tained for the first five parts, made a grand 
total for the entire sale of $28,732.70. 

Art Auction at Savoy. 

The ballroom of the Hotel Savoy is the 
newest place selected for an aft auction sale, 
and beginning Apr. 13 next, there will be 
exhibited there, to Apr. 15 inclusive, pre- 
vious to their sale at auction, Apr. 17 to 20 
inclusive, the varied art collections, formed 
by the late Daniel S. Miller, uncle of Messrs. 
George, Howard, Edwin and Frank Gould, 
and of Mrs. Finley Shepard, removed from 
his former large apartment in the Navarro 
apartments, 150 W. 59 St. 

Mr. Samuel Marx will be the auctioneer. 
The collections comprise an unusual and 
choice assortment of jades, ivories, French 
porcelains and miniatures, Italian marbles, 
and some 160 pictures, mostly by modern 
French and American painters. There are 
also a number of editions of standard au- 
thors in beautiful bindings, some jewelled. 

The Barber Library Sale. 

At the opening of a sale of books from 

the library of the late Mrs. Amzi L. Barber 

and others, at the American Art Galleries, on 

Monday afternoon and evening, Mr. Hiram 

Parke being the auctioneer, $5,350 was real- 



